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< Bud Powell (»"} 1" yz)) “Celia() 7)” Mercury (1949)
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< F=—-~ 1 Sidney Bechet(ss/cl) (1897 ~ 1959) "Egyptian Fantasy“(1941)
T a1—7%-I!)> k> Duke Ellington(p) (1899~1974) “Take the A Train”(1941)

JuA - 7—LARAYY Louis Armstrong(tp/vo) (1901~1971); “Whata Wonderful World”(1967)

g’ HoUk-A—2— Count Basie(p) (1904~ 1984) “April In Paris"(1955)
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€| R=—-4yRr<> Benny Goodman(cl) (1909~ 1986) “Sing Sing Sing”(1937)
E L AB—-¥2 4 Lester Young(cl/ts) (1909~ 1959) “Lady Be Good"(1936)
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Y =——-A1)> X Sonny Rolins(ts) (1929~ ) Vanguard’(1957)
£ )L+ T/\> R Bill Evans(p) (1929~ 1980) “Waltz for Debby”(1961)
23> -a)LkL—> John Coltrane(ts/ss) (1926 ~1967) “A Love Supreme”(1964)
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Sing, Sing, Sing[Z2WL\T
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> IExX4IX"Sing, Sing, Sing, with a Swing” CRA>%
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Billie Holiday(1915~1959) ®4# . -O%X-R—hIL DA

1930 ENS=1—I—IDIFT THIVEDH D
1939F, RAZEREEFRT SStrange Fruit (FFWHRE)ZHE . RALLTHO T2/ LIFICEENBE
1940 (X IFABTEER, 1950 F R IETHFELREICL DD FDOFHLH L FEVRBEORHICF)E

19445  B5DBETRAMNIUT R (FEHRR) E/\v V(" LTzLover ManZ i3

Strange Fruit (1939)

Southern trees bear a strange fruit,

Blood on the leaves and blood at the root,
Black bodies swinging in the southern breeze,
Strange fruit hanging from the poplar trees.
Pastoral scene of the gallant south,

The bulging eyes and the twisted mouth,
Scent of magnolias, sweet and fresh,

Then the sudden smell of burning flesh.
Here is fruit for the crows to pluck,

For the rain to gather, for the wind to suck,
For the sun to rot, for the trees to drop,
Here is a strange and bitter crop.
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Lover Man(1944)

| don't know why but I'm feeling so sad
| long to try something | never had
Never had no kiss in'

Oh, what I've been miss in’

Lover man, oh, where can you be?
The nightis cold and I'm so alone

I'd give my soul just to call you my own
Got a moon above me

But no one to love me

Lover man, oh, where can you be?
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Cool Blues/Bird" s Nest[ZDL\T
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» Charlie Parker Quartet : Charlie Parker(AS), Errol Garner(P),
Red Callender(b), Doc West(d)
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Miles Devis|Z2L\T
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» All God’ s Chillum Got RhythmI% 19395 MM EEverybody Sing]
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Louis. Armstrong (1901~1971) HyFEDBMDEKRLEDIFSRyF—
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Stardust (1951)

{EHH Hoagy Carmichal(1927) fE&R Mitchell Parish(1929) %213—929' DASVE—FFuN-DY %AW —Y'3y
Sometimes | wonder why | spend Such lonely nights B A SULLWVRIFFN DD IETBHE
oh baby lonely nights dreaming of a song —DOI|E—HEIT HU-DENED
The melody haunts my reverie And | am once again with you | #Lh>t=HDE.

When our love was new, oh baby And each kiss an inspiration| O317%XZLA>1=

Now that baby you know was long ago SIHEVNE
THIEHEDOEICE R THEE

Oh beside a garden wall. When stars are bright

You are in my arms BTN & HHZ B

The nightingale tells his fairy tale FAFUE— LD BESSDE
A paradise where roses bloom ZOEIT/ATHTEBRL
Though | dream in vain KLGEBLEFEHLI=DERMN
In my heart it will remain baby ERICEFENT

My stardust melody LHMZOTBDTT

Kiss of Fire (1952)
FIVEYFUEYITTIL-FIVRIST A HADBWEAED T, 19524 [CHEREALYREVE

| touch your lips and all at once the sparks go flying 303 COVEEE
Those devil lips that know so well the art of lying L2 WH5 NETE

And though | see the danger, still the flame grows higher N THSINhT EXNTHD
| know | must surrender to your kiss of fire IrERIE KEDHRIE
Just like a torch, you set the soul within me burning Loy FRICEN

| must go on, I'm on this road of no returning —AHLL HTHERR

And though it burns me and it turns me into ashes BTIDDOXE HART

My whole world crashes without your kiss of fire O3+% Iz
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